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It has been wonderful for the Museum to be part of this 
collaboration, and to be presented with the creativity of the 

participating artists as they responded to the call to use the 
commemoration of District Six’s declaration as one of their 
main inspirations for the prints which they have created.

Telling stories of our past using visual media is consistent 
with both the Museum’s methodology, as well as with the 
past of District Six. Many artists have formed part of that 
story and many more are continuing in that trajectory.

In the context of District Six, it is hard to think about 
visual arts in general and print-making in particular, without 
referencing one of our city’s great artistic legends, the late 
Peter Clarke. He designed the poster for the Museum’s first 
exhibition in 1994  based on an earlier print that he had 
made. Traces of that wonderful work can still be found in 
the Museum, most visibly in the ornate gate that welcomes 
visitors to the Museum’s Homecoming Centre which will 
host the exhibition linked to this project.

Although he was not a resident of District Six, the area can 
claim to have provided a creative home for Peter Clarke 
during his formative years as he explored his creativity 
within the walls of the St Phillip’s School in Chapel Street.

Foreword from the District Six Museum

Inspiration comes from many sources

He is but one of an elder generation of artists who have 
contributed to the cultural repertoire of our city. This 
print exchange collaboration is privileged to have one of 
his contemporaries, Lionel Davis, participating as a print-
maker. I am sure that I will be excused for singling out one 
artist among the many who have participated, but I do 
so because of the Museum’s commitment to honouring 
past legacies particularly those which have been under-
celebrated, and of which we have been organisational 
beneficiaries.

While continuities and legacies are important, so is 
innovation and even discontinuities. We celebrate the works 
made by the range of printmakers in this print exchange 
and thank them for their contributions. The diversity of 
participants in terms of age, gender and geographic origins 
amongst other things, has added significantly to the richness 
of this offering.
 
I invite you to join me in savouring their inspirations, 
celebrating their artistic commitment  and to bask in the 
reflected radiance of their brilliant creativity. 

Bonita Bennett
31 October 2016
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Hard Ground Printmakers

Sponsor’s Forewords

Sanlam

District Six has been a site / sight of fascination for artists 
for many decades.  When it still had residents its mix of 

cultures and quaint combination of architectural survival and 
decay provided a fecund source of vistas and picturesque 
encounters that professional and amateur painters and 
photographs actively explored and offered to a hungry and 
willing buying public.  

Even after its physical demise at the hand of the Apartheid 
state, images of this District as in its heyday, were and are 
still being produced and reproduced.  Irrespective of the 
ignorant insensitivity that this may in particular context 
represent, there is no doubt that the memory of District 
Six as a unique place remains present and potent.  Now half 
a century since its declaration by the state as an exclusive 
district for “whites only” the image of District Six as a barren 
partially developed stretch of land in the middle of the city 
stands out even more distinctly.  The political contestation 
over its future continues without prospect of resolution 
reflecting how deeply divisive its destruction was on all 
communities that inhabited it.

Clearly the political language of the post-Apartheid South 
Africa with its attendant grammar and rhetoric of social 
justice has not the capacity to present or accommodate a 
resolution that is just for all the stakeholders involved.  It is 
therefore all the more appropriate that lest the memory of 
this place becomes ossified that artists take on this subject.

Aesthetic practice allows us to integrate our ethical 
disposition with our practical existence and its concrete 

manifestation in artworks is symbolic of this experience.  
Sharing this symbolism is an invitation to all willing to engage 
with the artwork and to participate in this experience of 
integration.

The District Six 50th Commemoration Print Exhange is 
such an invitation – to the artists, those that participated in 
the realisation of the exchange and all those that will come 
to view the exhibition.  Sanlam is privileged to have been 
offered the opportunity to support and to collaborate 
in making this print exchange, catalogue and exhibition 
possible.  Sanlam’s origins are in Cape Town and its success 
is intimately linked to the history of South Africa.  The 
company acknowledges the significant role it has played 
and still plays in the lives of many citizens in this country 
amongst them being those that lived and were removed 
from District Six directly and indirectly.  

Besides contributing significantly to upliftment of 
communities through a diversity of infrastructure investment 
programs, Sanlam also comprehends the vital role played by 
the visual arts in providing tangible and visible expression 
to the concerns and values of the communities it operates 
in and supports many organisations and individuals through 
funding and collaboration on projects, this print exchange 
being one example of this.  May this exchange be the 
beginning of many more to come.

Stefan Hundt
Curator: Sanlam Art Collection

Hard Ground Printmakers and my sponsorship came 
about by an invitation to me, to participate in the District 

Six 50th Commemoration print exchange. On seeing the 
list of participating artists I anticipated that for a number of 
the Cape Town artists, whom I have known for many years, 
to be able to afford to produce their work and participate 
in the print exchange they would need assistance. I elected 
to travel from London, to sponsor, eventually, eight artists by 
providing my printmaking technical expertise, materials and 

Hard Ground Printmakers press with which to produce their 
work. The sponsorship was in solidarity with my fellow artists 
and the District Six 50th Commemoration print exchange. I 
would like to acknowledge my supporting sponsors Michael  
Graglia (USA), The Cape Gallery and  Stefan Hundt , as well 
as the support of the D6 Home Coming Centre and staff.

Jonathan Comerford
Owner: Hard Ground Printmakers

“The portfolio to remember District Six provides 

an urgent call to find creative and peaceful 
solutions to engage and negotiate change.” 

Kim Berman
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Introduction

In 1999, while at the Oliewenhuis Art Museum in 
Bloemfontein, I compiled together with Tinus Boshoff, 

then a lecturer in printmaking at the Central University 
of Technology, the print exchange “Address Redress Print 
Collection”.

A faculty board meeting held at Cape Peninsula University 
of Technology (CPUT) made me aware that the land, on 
which the university is situated, was once the center of 
District Six and the implications of forced removals under 
the Apartheid Group Areas act which followed. This inspired 
me to embark on a print exchange reflecting this history 
and involving the District Six community and District Six 
Museum who often raise objections to the expansion of 
CPUT infrastructure which encroaches on the rights of 
former and current residents of this area

A proposal presented to the District Six Museum 
Homecoming Centre resulted in a partnership project to 
commemorate the 50th anniversary of the declaration of 
District Six as a White Group Area under Apartheid in 1966 
and the gradual forced removal of the entire community 
which followed.

I wanted to emphasise the historic cultural mix of 
the area by inviting fifty local and international ar tists 
to participate in the compilation of a print exchange 
portfolio under the theme ‘Remembering 60 000 Forced 
Good-byes’. The exchange offered a unique opportunity 

to visually communicate the theme through various 
mediums and symbolises inclusiveness and a cultural 
exchange through creativity.

The concept of a print exchange is to swap artworks 
amongst artists. The artworks are editioned prints based 
on the number of participants. The prints are presented 
in a portfolio case which each participant and supporting 
organisation will receive.

Generous support for this project was provided by Sanlam, 
Business Arts South Africa, the Cape Peninsula University 
of Technology, Meltt Pty Ltd and the District Six Museum. 
Jonathan Comerford of Hard Ground Printmakers sponsored 
the use of his printing press and his technical skills by installing 
a temporary printing studio in the District Six Museum 
Homecoming Centre facilitating the editioning of prints by 
artists who did not have access to printing facilities. George 
Wentzel offered his expertise in constructing the portfolio 
boxes and Wizardz Print & Design supported the printing of 
the accompanying catalogue.

Most of all I would like to acknowledge the generous effort 
of all the artists in making this exchange possible.

Peneria George
Cape Town 
October 2016
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Michael Adashie     Is a Ghanain artist and lectures at Kwame Nkrumah University of 
Science and Technology in Kumasi, Ashanti.  A lifelong artist who uses poetry as part of his art 
making, he teaches paper and printmaking in the painting and sculpture department. “I have come to 
love the physicality as well as the mechanical nature that printmaking presents to the artist allowing 
him/her to manipulate his material. I am keen to see how similar or dissimilar my ideas that make me 
produce art are to others from other countries. To see these nuances, subtleties and how they finally 
manifest themselves as works of art is my motivation.”

Kim Berman     is an Associate Professor in Visual Art at the University of Johannesburg (UJ) 
and Executive Director of Artist Proof Studio, a community-based printmaking centre in Newtown, 
Johannesburg which she co-founded APS with the late Nhlanhla Xaba in 1991. She received her 
B.F.A. from the University of the Witwatersrand in 1981 and her M.F.A. from the School of the 
Museum of Fine Arts/ Tufts University, USA in 1989. She completed her PhD at the University of the 
Witwatersrand in 2009. She has lectured and exhibited widely in South Africa and internationally. She 
is committed to engaging arts for social change through her activism and teaching.

This transfer print represents all those individuals and 
families affected by the 1966 evictions. To further highlight 
the act of objectification and commodification of humans as 
unwilling participants being manipulated by time and space I 
used brain scans of unknown people. As a form of currency 

This image comes from a documentary photograph 
(Photographer unknown) from the South Africa Archive 
History (SAHA).  The image was altered in Photoshop and 
processed as a van-dyke brown print. The skeletons of burnt 
desks, etched and printed as an overlay, are sourced from 
the burning of the Vuwani schools, in Limpopo Province, 
August 2016. This image in remembrance of the violence 

the work is informed by the Ga proverb “osanoi ekako 
nwen dan”, that means “anything that goes up must come 
down”.   The grid of sheets sewed together intentionally 
allows its materiality to transcend space and time, and 
capture the emotional trauma, memories and scars. 

and dehumanization by the Apartheid state that orchestrat-
ed removal of the District Six community in 1966 is merged 
with a contemporary event that took place 50 years later 
between May and August 2016. Ominous echoes are pres-
ent in the witnessing of the destruction of up to 30 schools 
in the Vuwani district due to a territorial dispute. 

OSANOI

FROM DISTRICT SIX TO VUWANI SCHOOLS: 

THE DAMAGE CONTINUES
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Tinus Boshoff     Boshoff is currently working as a full time artists/ceramist at the ClayInk, 
Ceramic Design and Print Studio, Vaalwater Limpopo and is focusing on consultation work (with 
specific reference to indigenous arts and crafts development); product development and production 
as a ceramic designer/printmaker.  He has studied and taught at Central University of Technology 
Free State and has participated in many printmaking projects nationally and internationally, including 
India, Slovenia and the Guggenheim Bilbao.  Value added technology and Indigenous Knowledge 
Systems became a niche focus area and has since grown as a personal passion.

Keywords and text from the project brief form the back-
ground of this 14-colour screen print. David Levin’s pho-
tographs inspired with words like displacement, integrated, 
divided, abolish float like graffiti reminding the viewer of the 
past injustice to an established community with a sense of 
place and cohesion. The use of an uprooted succulent, hardy 
and tolerant in most extreme conditions, as the central 

focal point reflects specifically on the displacement of the 
District Six community.  The dancing figures characteristic 
of the artist’s work celebrates the spirit of District Six and 
dance in a complete circle, no beginning no end to rejoice 
the human spirit and its ability to survive.14 Colour screen 
print, printed on SCHOELLERSHAMMER SCHUTZMARKE 
- Hammer T.

UPROOTED

Johann Booyens     Works from his home studio as an artist and printmaker.  A teacher 
and lifelong student he collaborates with other artists and combines traditional printmaking with 
digital technologies to construct his images.  “As student of printmaking my work is centred around 
the complex symbiotic relationship of humans and the natural world that houses us.  Drawing on 
Bateson’s position that the unit for survival = (organism + environment), I attempt to position my 
printmaking practice as that environment required for my artistic production.”

“This work is a slice of my experience of District 6. 
Currently, District 6 is open fields, building sites, rubble 
heaps and some houses – even a university. What is was 
and what it represents is locked “below the surface” 
obscured by emotive interpretations and politicised 
agendas. I experience the various histories as well as the 

future plans of the area fragmented and unsure. In that 
sense, District 6 is now – from my perspective – equally 
subjected to tensions similar to that in 1970.”  A mixed 
method of various intaglio processes was used to create 
the matrix Two colours, black and gold were used to 
create the final image.

FRAGMENTS
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Julia Brewis     A fine artist/designer/educator whose journey started in Pretoria and 
Johannesburg with solo exhibitions and developed into a position as Fashion Fabric Coordinator for 
Berg River Textiles and is currently senior lecturer in Surface Design at CPUT.  Presently engaged in 
creativity research and working on an exhibition inspired by Ted Hughe’s poetry and the interplay 
between the unconscious and the construction of the conscious. 

“My print is concerned with what it means to be a body 
identified through the capacity of traumatic loss, a search 
on a plane of immanence. The drawings reflect the plane of 

immanence through relationships of forms in “Lost Paradise 
Lost”. I made a charcoal and pastel drawing and digitally 
printed the artwork on 100% cotton poplin.”

LOST PARADISE LOST

Ben Botma     was born in 1953 and studied Fine Arts at the University of the Free State. He 
is currently Head of the Department of Fine Arts at the same university teaching drawing, print-
making and educational subjects. He has participated in more than sixty group exhibitions and 
printmaking exchange portfolios. With four solo exhibitions he is represented in various public and 
corporate collections.

A collage of media images from the time was created 
which includes images of both the physical and emotional 

destruction of District6.  The medium used is etching and 
aquatint.

RICHMOND STREET,  MEMORY
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Bev Butkow    Born in Johannesburg into a family of second-generation Eastern European 
immigrants, Butkow is a practicing self-taught socially engaged and award-winning artist.  Currently 
studying towards her Honours in Art History at Wits, she is based at the Bag Factory in Johannes-
burg, blocks away from where, decades before, her beloved grandfather peddled eggs at the Fresh 
Produce Market. Her story is about personal revolution and transformation.

Walter Buchholz     is a freelance designer, stylist and lecturer in Fashion Design at Cape 
Peninsula University of Technology.  He has a Masters from London College of Fashion with an 
additional degree in administration from Stellenbosch University.

“In this work I trace the human remnants left in the bar-
renness of District 6 – a living-dead site of memory – as 
a trace of the repeated cycles of traumatic displacements 
worldwide. Extracting images from the District 6 museum, I 
drew images of life, of singing, dancing, crowds, meals, maps, 

“I have tried to portray the perpetual longing of the 
displaced to go back home.”

landscapes, architectural features, fragments of life. And then 
I tore at the paper, breaking off pieces. I took an eraser and 
pitch-black ink and I started deleting / taking away / erasing 
/ extracting / removing / eliminating / expunging / defacing / 
alienating / obliterating.”

AN AESTHETIC OF ABSENCE

WAITING TO BE HAPPY
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Tatenda Chidora     28, Born and breed in Zimbabwe, I have been residing in South Africa 
for 8 year. Despite still being unable to do the Xhosa click well, I believe have found a new home 
where diversity is the main heartbeat. I got tired of crying whilst cutting onions and I decided to 
leave my long awaited dream for Culinary Arts. I am a fresh graduate from Tshwane University of 
Technology and I studied Photography. 

“If I had it by choice everything would be presented black 
and white. I still believe it lasts forever, a memory and smell 
can be kept in black and white. Everyday I seek beauty, but 

CONCEAL

Micah Joël Chisholm     Currently a junior lecturer in the Surface Design Department 
at Cape Peninsula University of Technology in Cape Town.  His curiosity for new projects and ideas 
motivated his participation in the The District Six 50th Commemoration Print Exchange where he 
welcomed the opportunity to be mentored by Penny George.

The artwork is an introduction page for this print exchange. 
It is a silk-screen print of an old map of District Six before 
it was demolished. The title has reference to the phrases 

‘Remember when...” and “remember where...” as the map 
evidently pinpoints memories around various locations.

REMEMBER WHEN... REMEMBER WHERE...

its not so far fetched because it surrounds me. I am inspired 
by faces, people, culture, lines, nature and structure.  As light 
falls on objects, I am drawn to focus and create.”

On the 11th February 2016 marked fifty years since District Six was declared a White 

Group Area under apartheid in 1966. To commemorate this anniversary, Peneria George of 

the  department of Surface Design at the Cape Peninsula University of Technology initiated 

a partnership with the District Six Museum, inviting fifty local and international artists to 

participate in the compilation of a print exchange portfolio under the theme of  

‘Remembering 60 000 Forced Goodbyes’.

Participating Artists

Michael Adashie, Kim Berman, Johann Booyens, Tinus Boshoff, Ben Botma, Julia Brewis, 

Walter Buchholz, Bev Butkow, Tatenda Chidora, Micah Chisholm, Alettia Vorster Chisin, 

Gabriel Clark-Brown, Jonathan Comerford, Rouxanne Dauncey, Lionel Davis, Jac de Villiers, 

Helena de Waal, Christiaan Diedericks, Johandi du Plessis, Garth Erasmus, Penny George, 

Isabelle Grobler, Pauline Gutter, Gerrit Hattingh, Stephen Inggs, Banele Khoza, 

Richard Kilpert, Ramarutha Makoba, Ian Marley, Abe Mathebe, Sipho Mdanda, Lesego Motsiri, 

Vedant Nanackchand, Lucas Nkgweng, Nhlanhla Nhlapo, Vulindlela Nyoni, Sophie Peters, 

Ayesha Price, Tina Ratzer, Mark Rautenbach, Elias Sewape, Edwine Simon, Tina Smith, 

Dominic Thorburn, Janet van Graan, Johan Verster, Diane Victor, Theo Paul Vorster, 

Donovan Ward, Manfred Zylla.

District Six 50th Commemoration 

Print Exchange

“Remembering 60 000 Forced  Good-byes”
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Alettia Chisin    A senior lecturer at Cape Peninsula University of Technology in Design. She 
is currently active in post-graduate supervision, and majored in printmaking – specialising in etching. 
This method was employed as visual data in her Doctorate which focused on Social Design Edu-
cation. Alettia’s research interest is practice-led based on printmaking techniques to inform design 
research.

The work speaks to the significant role St. Marks church 
played in the lives of the community of District Six and 
those displaced, a community who now largely live in the 
shared memory of this temporal space. The memorial 
plaque below the rose window depicted in the etching 

informed the artwork – urging all who pass to remember 
– the window bearing silent witness to painful hardship. An 
intaglio etching was made using soft ground, hard ground 
and hand work – and digitally printed on Fabriano paper.

REMEMBER

Gabriel Clark-Brown    Currently proprietor of SA Print Gallery and publisher of SA 
Art Times monthly, Clark-Brown has a Masters in Printmaking from the University of Cape Town.   
He is a provocative artist with graphic work in many collections, his reputation extends as an astute 
facilitator of the South African art business and promoter of local artists in print.

“The political procedure of governments is such that no 
one takes responsibility for policy, and to hide behind 
a claim to “represent and speak for the people”. In the 
sudden gust of wind the papers and gravity of the situation 
is deliberately lost into the winds of history, leaving us with 
little reference to the tragedy of District Six.  The work 

was inspired by a similar gross negligence displayed by 
bureaucrats of both governments to undertake any real 
consultation with the residents to their wish to remain, or 
return. The work refers to one of the same name by artist 
Jeff Wall, who in turn worked from the one by Japanese 
woodblock artist Katsushika Hokusai Yejiri Station, ca. 1832.”

BUREAUCRAT CAUGHT IN A GALE
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Johnathan Comerford    A practising artist and printmaker for over 25 years, he stud-
ied at The Ruth Prowse School of Art, Peacock Printmakers (Scotland) and University of Cape Town.  
In 1989 Comerford established Hard Ground Printmakers - a landmark access studio that produced 
important South African social commentary and fine art prints in the 16 years he ran it. Currently a 
freestyle master printmaker based in the UK, he sponsored 7 of this portfolio’s artists with materials 
and printing their editions.

“My piece is a testimonial to the 60 000 people forcefully 
removed from District Six in 1966 and a reference to the 
current refugee crises which is enveloping the middle - east, 
of communities being decimated and people being forcefully 
removed from their homes and home lands due to political 

and religious ideology and war.  As did the Apartheid regime 
use political / religious ideology and force in 1966 so are 
numerous international governments currently doing the 
same in 2016.”

60 000

Roxanne Dauncey     is a third-year surface design student at CPUT with a background in 
printmaking and fine art. 

This piece is about the process of letting go, feelings of loss 
and the agony and meaning of dispossession in a world 
filled with overwhelming uncertainty. The print was originally 

made by hand in a mixed media, collage style, and was then 
digitally re-worked. 

AN AESTHETIC OF ABSENCE
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Jac de Viliers     Born in Cape Town, Boshoff is currently working as a full time artists/ceramist 
at the ClayInk, Ceramic Design and Print Studio in Limpopo and consults on indigenous arts and 
crafts development; product development and production as a ceramic designer/printmaker.   He 
has participated in various print portfolios and has been involved with indigenous community 
development since 2002.

 “My passion is portraiture. When preparing for a portrait, I have a mental image of the desired 
outcome. Through the choice of location, lighting and props I try to create a narrative around my 
subject. “

Lionel Davis      Davis was born and raised in District 6. He became politically involved as 
a young man and was sentenced to seven years imprisonment on Robben Island for conspiracy to 
commit sabotage against the apartheid regime in 1963. This was followed by five years of house 
arrest. He studied and taught art at the Community Arts Project (CAP), at Rorke’s Drift (1980-2) 
and obtained a Fine Art degree at the University of Cape Town in 1995. Davis is a founding member 
of Thupelo and was a trustee of the Greatmore Studios. From 1997 to 2007, he worked for the 
Robben Island Museum as a prison guide and an educator. At present, he divides his time between 
public speaking and art making.

“A couple of years ago Tina Smith, a curator at the District 
Six museum, invited me to work with her on a food book, 
‘Huis Kombuis – The food of District Six’. It includes the 
testimonies of a group of 22 ex-residents, their recipes as 

The Sentinel shows a view of D6 as Davis remembers 
it after his release from Robben Island when the forced 
removals were in full swing. The Moravian church peeping 

embroidered artworks and as stylized food photographs, as 
well as their portraits. My artwork titled Fatima February – 
‘The street where we lived’, is from this project..”

FATIMA FEBRUARY – “THE STREET WHERE WE LIVED”
THE SENTINEL

up behind the derelict houses was one of the few buildings 
that survived the bulldozers.
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Christiaan Diedricks     Fine Arts Cum Laude graduate from the North West University 
of the North West, Diedericks has created an impressive body of work over the years.  A well-
travelled artist printmaker, he is internationally exhibited and in many collections both in South Africa 
and abroad.  He completed his Masters degree in Fine Arts at the University of Pretoria in 2000 and 
currently runs his own studio in Cape Town.

The ‘Seven Steps’ immortalized in Taliep Petersen’s musical 
‘District Six’, stir up deep emotions. The steps of stone are 
worn by the thousands who used them over the years to 
go to work, to home, to school, to play, to ‘bok’ (play), to 
church, to mosque, to shop, to celebrate and to mourn, 
were part of the great big soul of the district. Today, so many 
years after its destruction, the Seven Steps stands out as its 

FINEM MUNDI (The end of their world)

Helena De Waal     De Waal is a Bloemfontein-based artist specialising in the medium of 
ceramics. She obtained a National Diploma in Fine Arts from the Central University of Technology in 
2004, and since 2006 she has lectured Ceramics at Motheo TVET College.  She has participated in 
numerous exhibitions, and through her work she explores such philosophical concerns as the fragility 
of the human condition.

Through this artwork De Waal critiques the notion of 
forced removals, as enacted in the “resettlement policy” of 
the erstwhile apartheid government.  She emphasises the 
state-sanctioned seizure of District 6 by “claiming” previous-
ly owned plates to create this new artwork.  In contrast this 
artist has the permission of the previous owners and they 

are arranged in such a way as to resemble the street layout 
of District 6.  The blocks of plots metaphorically recall the 
Tetris game blocks, and the construction or the destruction 
of the lines evoke a similar sense of destruction, and de-
spondency felt by the District 6 residents when their homes 
were demolished. 

FALLING BUILDING BLOCKS
premier symbol. “I cast three porcelain skulls engraved with 
words finished with gold lustre which I then photographed 
and printed the final edition with archival pigment inks on 
acid free paper.  “Sweat” refers to work, school and play; 
“Blood” to going to prayer, celebration and culture and 
“Tears” to the mourning of the passing of a loved one and/
or another sad incident within the community.“
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Johandi du Plessis     Du Plessis completed her fine arts degree in 2014 at the University 
of the Free State, where she is currently a junior lecturer working on her Masters.  Her young career 
has blossomed through the Sasol competition exhibitons and an OpenLab residency. The multimedia 
work often culminates in large installations, typically including sculptural, video, drawing and 
photographic material.  Her research employs an interdisciplinary approach, crossing art with science, 
sociology and design where the art-making process itself becomes inseparable from the final product.

Garth Erasmus     is an artist, educator and musician who has been an active contributor 
to the development of South African arts and culture and a productive career artist.  Based in Cape 
Town, his reputation extends beyond the borders of this country with recordings and artworks in 
international collections, while his work remains intensely personal and local.

This is a silkscreen print depicting a waterline in the 
process of being repaired, specifically the moment before 
the plumber strikes the concrete with a hammer. The 
work suggests the endeavour of discovering information 
about the past; reflecting or re-interpreting the past. The 

Therianthrope: n, refers to the mythical beings that are 
partly human and partly animal... “Therianthrope” is about 
the impact and consequences of the Apartheid social 
engineering experiment known as The Group Areas Act 
as it applies in Cape Town with the forced removal and 
resettlement on the Cape Flats of the inhabitants of District 

work also speaks to the interplay between construction 
and deconstruction. The quality of the printing process is 
integral to the work - the multiple layers together with the 
fragmentary quality allude to a broken landscape.

Six. This work focuses on the rampant rise of gangsterism 
in these communities that has grown as a result. A grim 
analogy can be drawn with scientific laboratory experiments 
on caged animals. The apartheid architecture is a metaphor 
for these cages.

EXCAVA(CA)TE
THERIANTHROPE
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Isabelle Grobler     was born in Pretoria and grew up in Bloemfontein, completing her BA 
degree in Fine Art at the University of the Free State in 2009 and her Master of Fine Art at the 
University of Cape Town in 2012 (cum laude). She was the overall winner of the African Continental 
juried Lovell Art Trophy in 2014. She has exhibited in South Africa, the UK and Israel, in galleries 
and art fairs including a highly reviewed solo booth at Art15 London. In 2015 the installation,”The 
Cannibals’ Congress” was included into the Tiroche DeLeon Collection.

Specialising in sculptural installation, drawing and 
printmaking, Isabelle Grobler’s work explores notions of 
hierarchies and power relations in a world scattered with 
economic and socio-political paradoxes. Using a variety 
of discarded and obsolete objects as a starting point, she 
creates surreal environments populated by hybrid machine-
organisms constructed from urban debris. The spaces 
she constructs in both her installations and drawings are 

dreamlike and alien: based on reality, but reconfigured 
by the unconscious, where recognisable things and ideas 
have been shuffled and reinterpreted to produce a 
Kafkaesque ambiguity. The sculptural characters vacillate, like 
Frankenstein’s monster, between the threatening and the 
pathetic, representing a transformation of dead things into 
unclassifiable beings.

ONTVREEMD

Penny George     Having coordinated the Address/Redress print collection in 1999 George 
is the curator of this commemorative portfolio.  She studied Fine Art and Education at Central 
University of Technology in Bloemfontein where she worked at the Oliewenhuis Art Museum.  She 
completed her masters degree at Cape Peninsula University of Technology where she currently 
lectures in Surface Design.   She has exhibited locally and abroad, has work in corporate collections.

The image suggests the deterioration of the District Six 
community since it was declared a White Group Area 
under apartheid, in 1966.  The work incorporates an 
uprooted cactus; the item has become a metaphor for the 

status of the many inhabitants that has been displaced. The 
rendering of the pull up action of the cactus with exposed 
roots, also implies the violent nature the community has 
been relocated from their homes.

UPROOTED
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Gerrit Hattingh     is currently an art educator and Head of Department for Visual Art and 
Design at Motheo TVET College in Bloemfontein. He completed a B-Tech Fine Art at CUT (2001) 
and MA Higher Education at the University of the Free State(2009).  His artworks are represented 
in numerous private and corporate collections and he has participated in various group exhibitions 
throughout South Africa. He has also acted as regional Judge for ABSA Atelier, SASOL New Signa-
tures and PPC Cement.  He is currently the Chair Person of the Friends of Oliewenhuis Committee 
and also serves on the museums advisory board.

Pauline Gutter     is a Free State-based painter and intermedia artist who obtained her 
Degree in Fine Arts (cum laude for painting) at the University of the Free State.  An award-winning 
artist who is widely exhibited she currently works from her studio in Bloemfontein.

The artist portrays District Six as experienced from a 
tourist point of view. A tour guide named: Ruth Jafta shared 
her personal experiences of the displacement from District 
Six as a child. She told the story of how her father was 
displaced due to his different coloured skin.  The portrait 
of Ruth is placed out of context at the Victoria and Alfred 

“The lithograph is drawn from a photograph taken by my 
aunt, Marie Bredenkamp, in December 1965. I was y drawn 
to this image because of the innocence it reflects, before 
being permanently scarred by violent demolitions and 
the uprooting of an entire community. It captures young 
children absorbed in play:  the boy is showing off while the 

Waterfront, in front of the well known and cliché-like yellow 
steel structures that frame tourists in front of Table Moun-
tain. The atrocities and partially barren land of the District 
Six’s forced removals lay forgotten behind the warren of 
high-rise buildings and beautiful scenery, which in turn sym-
bolises progress and prosperity. 

girl admires his performance.  As they were deprived of 
using public facilities, the narrow, steep streets of District Six 
were their theatre:  a stage of vibrant interactivity reflecting 
its eccentric culture and identity.  And also the loss and 
erasure of a particular diversity.”

HOMAGE TO RUTHANON
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 Banele Khoza     Born in Swaziland and currently based and practicing in Pretoria, Khosa 
completed his BTech in Fine Arts at Tshwane University of Technology in 2015.  He held his first solo 
exhibition at the Pretoria Art Museum in 2016.

Stephen Inggs     is a practicing artist and professor at the Michaelis School of Fine Art. Inggs 
holds regular solo exhibitions of his creative work nationally and internationally. His work has been 
included in numerous international group exhibitions and art fairs.  Inggs creative work focuses on 
the visual representation of overlooked material objects and places, as emblems of transience and 
history. Using an ‘archaeographical’ method of finding, collecting and photographing, his creative work 
explores ideas about the meaning of objects and places, and the potency that lies in their associations 
and traces of history, society, nature and culture. 

“My images contain elements of escapism and fantasy, they 
speak to my experiences – primarily in relation to identity 
issues and the way gender is presented and performed. “ 

Inggs has portrayed suitcases as a poetic metaphor for loss and 
the forced removal that dislocated a community. The untitled 
work is a digital print made with archival inks on paper.

This work was drawn on a computer tablet and printed 
digitally.

UNTITLED
UNTITLED



3332

Ian Marley      is the Academic Head of Stellenbosch Academy of Design and Photography. As 
a practicing artist and has had several solo exhibitions and has taken part in-group exhibitions both 
nationally and internationally. He has also produced a number of artist books and contributed to 
many print exchanges. He obtained the following qualifications at the Vaal University of Technology N. 
Dip Fine Art, NH. Dip Fine Art, M. Tech Degree Fine Art as well as a PhD in History of Art from the 
North-West University.

This work refers to the loss of a culture, cultural history 
and personal identity connected to a specific place is as 
much about the emotional devastation as it is about the 
destruction of an actual space. Coping with loss requires 
that one accepts what has happened and moves on 
with life. However, in the case of the District Six forced 
removals and subsequent destruction this loss should be 

remembered and used as a means to facilitate difficult and 
necessary conversations about South Africa’s turbulent 
past and evolving future. The heart like shape in the work 
(constructed of the District Six map) is a reminder that 
we should remember both the physical act and the lasting 
emotional scarring that this left.

ANATOMY OF LOSS

Richard Kilpert     Studied at Rhodes University Grahamstown specialising in print making. 
He has participated in several print exchanges, curated exhibitions and lectured in Fine Art at the 
University of the Witwatersrand.  He is a creative educator based in Cape Town currently involved in 
community arts projects and facilitator training.

“Catherine and Cyril Wagner only knew District Six as their 
home until they were moved to Silvertown, Athlone 50 
years ago.  Aged 91 and 92, they have listened to empty 
promises [to return] for more than 15 years and know they 
don’t have time on their side” 

(Independent Online, 3 February, 2016.)

The Athlone Towers – Cape Town’s giant “salt and pepper 
pots” were a familiar landmark until they were demolished 
in 2010. These literal and symbolic sites of power remain 
in the collective memory, like a familiar childhood tree that 
has been cut down. Every moment of authority eventually 
passes - like parents who grow old – but abuse of power 
sends shockwaves of asbestos dust into the landscape.

TOWER OF GHOSTS
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Abe Mathabe     was born in an informal settlement called Pimville. The fourth child out of 
eight sibllings. Only a few months old his parents were allocated a house in the far west of Soweto, 
Naledi. His primary education took place in Naledi.  He completed a printmaking course at the Artist 
Proof Studio, Johannesburg in 1996.

“My artistic ability star ted at a very young age. Due to my poor background I used to make 
myself toys using materials like clay, paper, sticks, tin, grass and wire. My drawing skill was noticed 
by one of my grade four school teachers and I had my very first commission from her. I earned 
myself 20 cents.”

UNTITLED

WHERE IS JUSTICE

Sipho Mdanda     is an artist, curator, writer, curriculum developer, mentor and researcher. 
He has taught Art Education at various South African tertiary institutions, including the Teacher 
Training College, the former Wits Technikon (now University of Johannesburg), the University 
of Fort Hare and Community Art Centres. He has curated numerous exhibitions, both in South 
Africa and internationally, including Urban Features (2000, Wits University and Artists Proof Studio, 
Johannesburg); Racism (2001, Durban International Airport, Durban); Sondela: witnessing 10 years 
of democracy (2004 Museum of the National Center of Afro-American Artist, Boston and KZNSA, 
Durban) and Cleansing and Healing; A Photographic Exhibition (2004, McGregor Museum, Kimberley; 
Tatum Gallery, Pietermaritzburg; Pietersburg Art Museum, Polokwane and Sandton Art Gallery, 
Johannesburg). He is currently Heritage and Knowledge Curator at Freedom Park.

“The work speaks to the injustices meted out to the 
people of ‘District Six’, 50 years since their homes were 
destroyed by the apartheid system. 22 years later the 
problems have not amicably been resolved, hence the title; 

‘where is justice’. Three generations of inhabitants have 
not found peace into their unpleasant saga, and to whom 
should they turn to, NOW”
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Lesego Motsiri     I was born in Klerksdorp in the North West province. I finished my 
high school studies in Potchefstroom at Potchefstroom Boys High School. I am now working towards 
building a future as a full time visual artist. I’m currently living in Bloemfontein and doing my 3rd 
year B.A. Fine Arts degree at the University of the Free State. I am a committed and goal orientated 
individual who believes that: one has to work hard in order to achieve; one is to always be focused 
on the objective and be willing to go the extra mile and help others. I am determined to achieve the 
best results in all I do.

 Vedant Nanackchand    is the Head of the Department of Visual Art at the University 
of Johannesburg. He lectures in printmaking and photography with a focus on human rights and 
citizenship.  His teaching and research focus on printmaking, human rights, democracy and citizenship 
is informed by his experience as an educator at UDW as well as his association with Artist Proof 
Studio (Johannesburg) and Art for Humanity, (Durban). Both NGOs are art & human rights advocacy 
organizations respectively. During his association with Art for Humanity, he co-convened an exhibi-
tion of the International Print Portfolio at the UN in Geneva. Until recently, he served as chairperson 
of the Board of Directors of Artist Proof Studio. Vedant teaches most forms of printmaking and has 
participated in several exhibitions.

Researching District Six, it became apparent me that the 
memory of the events that took place in 1966 in Cape 
Town, was rare in the minds of contemporary generation. 
My work, an aquatint, etching on Fabriano from a copper 

Copy to come

plate, is a depiction of this fleeting memory. It is an overlay 
of Richmond Street, 1966 and 2016 (Google download), 
that fades out. 

RICHMOND STREET – MEMORY

COMMEMORATING MEMORY
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Nhlanhla Nhlapo     I was born(1988) and raised in Free State, Frankfort and the moved 
to Pretoria seven years ago in pursuit of my passion of art. I studied Fine Arts at the Tshwane 
University of Technology 2012-15. For the past seven years my work has been collected locally and 
international, specifically in France, Paris and United States, Califonia and Germany. I am currently 
involved in an on ongoing collaboration work with Louis Jansen van Vuuren(France) and Ruan 
Huisamen(Cape Town) for the international advanced student master-classes that will be held in 
Paris in 2017.

My work deals both with the excavation of history in the 
process of constructing the new, as metaphors for the 
examination of history and the subconscious. Through 
exploration of the ‘over-laying’ of various images I create 
juxtaposition between faces and objects. The ambiguity of 
transitional areas renders the images ‘abstract’ at times, and 

causes confusion in the viewer. Through these ‘overlayed 
realties’, exciting things happen sometimes. It is these 
processes of overlaying of images that I get to present 
abstract Western Classical influences that create some sort 
of melodrama commenting on ideologies of originality of 
“Black” authenticity, and self.

DECAY

Lucas Nkgweng     qualified as a teacher the Wits Technikon (University of Johannesburg) 
and the Mokopane Training College where he obtained his teaching diploma in 2004.  He has been 
teaching at the Artists Proof Studio in Johannesburg since 1998 and presently holds the position of 
printmaking manager.  He has participated in many group and solo shows in South Africa, the United 
States and Europe.

This project challenged me as a citizen of this country that 
has been through a lot of changes from the Native Land Act 
and Apartheid through transformation into a democratic 
South Africa. I used etching due to its aggressiveness. The 
corrosive action of the acid onto the metal plate echoes the 
impact of trauma and memory left by the forced removals 
where thousands of black and non-white South Africans 
were deprived of their humanity in District Six. Chine-collé 

is a metaphor for solace and bondage. I used blue cotton 
wool as a symbol of comfort and togetherness, bringing 
races and cultures together. The old church serves as a sym-
bol of the ‘dark ages’ of Apartheid. During forced removals, 
houses were bulldozed but houses of worship where left 
standing. The title of this piece is called Mamorena which 
translates as ‘Mother of the King’.

MAMORENA
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Vulindlela Nyoni    was born in Chilimanzi, Zimbabwe in 1976. He attained a Bachelor of 
Arts in the Fine Arts from the then University of Natal in 1998 and a Masters in Fine Arts from the 
University of KwaZulu-Natal in 2006. He is currently with the Department of Visual Art at Stellen-
bosch University where he lectures in printmaking and drawing. Nyoni is an artist of note and has 
had several exhibitions on national level, including a recent solo exhibition, entitled “ERRANT” at the 
GUS Gallery in Stellenbosch. He has also served as a national and regional selector for the Sanlam 
Portrait Award, Absa Atelier and Sasol New Signatures competition. He continues to make his own 
work at any opportunity he has..

Sophie Peters     is actively involved in her community which inspires the subject 
matter of her prints and paintings. Her formal training first started making art at the Com-
munity Art Project in Cape Town where she also received advanced teacher training. She 
subsequently taught for many years in formal and informal institutions. She has participated in 
numerous workshops and residencies in South Africa and abroad.  She has exhibited regularly 
in solo and group exhibitions since 1986. She is actively involved in her community which 
inspires the subject matter of her prints and paintings.  Her work is represented in important 
public, corporate and private collections in South Africa, USA, Europe and Australia

As an artist who has lived away from ‘home’ for many 
years, I am very aware of the way in which dislocation 
and alienation can impact one’s sense of identity and 
belonging. I believe that ‘home’ is a space where one should 
be able to ‘be’ and challenge that ‘being’ in a way that is 
not seen as compromising to one’s ever-shifting process 
of becoming. ‘Not being at home’ in many cases, implies a 

lived experience that is restrained, confined, and dictated to 
by external forces or structures. At times then, these very 
things that we see as significant to our various processes 
of becoming may have to be negotiated and sometimes 
even fought for. But for many people living in here in South 
Africa, (those who were forcibly removed, those who have 
migrated), these negotiations have come too late”.

WE CANNOT GO HOME

PAST AND THE FUTURE
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Ramarutha Makoba     I was born in Soweto in 1984. From an early age he loved 
watching cartoons and used to draw his favourites such as Ninja Turtles and Tom & Jerry. He used 
to show them to his grandmother who was the first person to encourage him to take his art 
seriously. While his father was a good artist he treated art as a hobby. He attended workshops at 
the Johannesburg Art Gallery as well as completing a two-year course at Federated Union of Black 
Artists, (FUBA). He joined the Artist Proof Studio in 2004 and received certificates of excellence in 
his first and second years and was selected to further his printmaking. He completed the 3rd year 
professional programme in 2007.

My District Six print is concerned with what it means to be 
a body identified through the capacity of traumatic loss, a 
search on a plane of immanence. The drawings reflect the 

plane of immanence through relationships of forms in Lost 
paradise Lost. I made a charcoal and pastel drawing and 
digitally printed the artwork on 100% cotton poplin.

FREEDOM

Ayesha Price     is a Cape Town based visual art practitioner. She was born in Parkwood 
Estate in 1975 and has lived and worked in many other communities across the city. She completed 
her studies in Art Education at the Hewat College of Education, Athlone in 1996 and has been active 
in art education since. In 2008, she enrolled at the University of South Africa for a Bachelor of Arts 
in Visual Art and received the excellence award for top national result for her graduate exhibition 
in 2013. She works conceptually across a wide variety of media, employing visual art as a device 
through which to mediate social issues. The artist has also been actively engaged in a wide variety 
of collaborative visual art projects with local and international art & heritage institutions including 
Philadelphia University of the Arts, Thames Festival, Stockholm Lava Kulturhuset, Chicago Kohl 
Children’s Museum, and the District 6 Museum.

The youth described in this artwork are a group of friends 
currently living in my neighbourhood: a low income area, 
informally called the Terraces in District Six. Their indigent 
circumstances are a direct result of colonial and Apartheid 
rule. Now the impending threat of gentrification looms 
over them, threatening to tear apart their world as it did to 

those who came before them.  ‘Soembah’ is a local word 
commonly used as an unbreakable oath, derived from an 
Indonesian dialect introduced by political exiles and slaves 
imprisoned in the Cape by the Dutch East India Company. 
My wish for them is that they grow to build our community 
and never have to face a forced goodbye.

SOEMBA
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Tina Ratzer     graduated in textile design and weaving from the Design School Kolding, 
Denmark. In 1999 she founded her own Studio Ratzer. Ratzer works very tactile and sensuously, 
often with a geometric expression and a balanced colour scheme in her product design, which 
merges into more complex compositions in her unique artworks and public commissions. Always 
with a twist or a surprising detail that lets the techniques of the craftsmanship step forward and 
become an important part of the work. When taking a kaleidoscopic look at Tina Ratzer’s objects, 
it is characteristic how the categories of applied art, design and contemporary art interweave with 
each other.

Mark Rautenbach     was born in Pietermaritzburg. He obtained a Fine Art degree 
from University of Kwa-Zulu Natal, major in sculpture. Mark works with material which is usually 
considered waste matter, thread and paper. His work focuses on the development of yarn, knitting, 
and public performances and craft-like studio work. His most substantial work has been the year-
long performance The Educators New Clothes http://theeducatorsnewclothes.blogspot.co.za/ and a 
commission this year for The Shortmarket Club  http://shortmarketclubcommission.blogspot.co.za/. 
Mark lectured in Design for a number of years at CPUT, and education recurs as a theme in his work 
along with identities born out of narratives [yarns].

I have taken education documents [papers such as; student 
projects, exams, tests, notes, mark-sheets etc.] collected over 
a number of years during my time at Cape Peninsular Uni-
versity of Technology (CPUT). The paper was transformed 
into a knitable yarn by; stitching sheets together on a sewing 
machine and then tearing long lengths from these sheets 
and binding these lengths of yarn into balls. On the District 
6 site I found wood from which I made knitting needles. 

With these needles and the education-document-yarn I 
knitted 60 000 stiches, into 50 pieces. The Cape Peninsular 
University of Technology, city campus was built on the Dis-
trict 6 site and continues to gradually expand over the area. 
These expansions have ruffled feathers within the commu-
nity and there have been some outcries about the increase 
of the campus.WREATH

EDUPLATION
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Edwina Simon     graduated in Fine Art at the University of Cape Town before reading for 
education at the University of London.  Simon has an extensive repertoire of local and international 
exhibitions and many print collaborations.  She was the first female director of the Ruth Prowse 
School of Art in 1996 and has recently retired from the Cape Peninsula University of Technology 
where she lectured and published in Design.

DE Sewape    was born in Morapalala village in Limpopo in 1948. He is a self-taught artist 
who developed a love for art at an early age growing up in the rural area of Duiwelskloof. After 
moving to Johannesburg in the mid-1960s, he worked and attended art lessons, before becoming a 
full-time artist in the 1980s. His art reflects his personal life experiences, which he feels will go a long 
way to preserving SA’s history and its current state. He works in various media, including oils, acrylic, 
pencil, pen ink and watercolour. He was awarded second prize at the IDC for Creative Artwork on 
Display in 2005 and the Most Executive1Award at the Black Like Us exhibition in 2010.

“My association with ‘District Six’ goes back to my school 
days, then as a student at University and recreated in my 
drawings and prints. “ The forced removals of the people 
of ‘District Six’ stands as a symbol of social aggression and 

man’s inhumanity to man, a senseless “killing” of people and 
destruction of their personalities.  An environment quickly 
destroyed.” 

MANDELA IDEAS

“Mandela Ideas” Mandela was fighting for qualification pro-
hibiting Black people to the urban Areas .I’m my print I got 

(a).DW10 more prohibiting one.(b)B2 working 10 years for 
one company 10.1(a) born in urban area 10.1

HOPE
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Dominic Thorburn     is Professor and Chair of Fine Art at Rhodes University in 
Grahamstown. Born and educated in Cape Town he was awarded an MFA in 1983 from Rhodes 
University where he also presently heads the Printmedia Section. Dominic was the recipient of 
a Fulbright Scholarship in 1992 that granted him a sabbatical at the renowned Tamarind Institute, 
University of New Mexico, USA where he completed a Professional Printer Program.. Thorburn 
has exhibited extensively both within South Africa and globally and is broadly represented in 
museum, corporate, and private collections. Dominic has also curated a number of print exhibitions, 
most recently in Korea and China. He initiated the establishment of the Fine Line Press at Rhodes 
University, unique in being the only institution based collaborative printmaking press and research 
unit in South Africa. 

Tina Smith     currently heads exhibitions at the District Six Museum, she is a fine art 
graduate and holds a higher diploma in education from the University of Cape Town. While 
teaching art in the mid 90’s, she became closely involved with the District Six Museum’s curatorial 
practice which involved working with the living archive of displaced communities and exhibition 
development. She has since curated and jointly worked on a several exhibitions and heritage 
projects which includes amongst others the Nelson Mandela Robben Island Gateway exhibition, 
Iziko Museum Slave Lodge exhibition and the District Six Museum permanent Digging Deeper 
exhibition. Her work seeks to address creative ways of rethinking notions of memorialisation that 
keep the legacy of District Six relevant. 

My memories of District Six date back to my childhood 
growing up in Cape Town. We would often travel by public 
transport bus into Cape Town from the Southern Suburbs. 
As a little boy this trip for me, offered up excitement 
and opportunity for visual stimulation, and sitting upstairs 
gave me a raised view. Travelling along Main Road I would 
traverse the outskirts of District Six, gaining voyeuristically 
vibrant insights of a wonderland. On one occasion a man 
sitting next to me told me that “from tomorrow” I would 
not be allowed by law to do so – I would have to sit 
downstairs! I did not fully understand and never forgot the 

In 2006, I initiated the Huis Kombuis Reminiscence Craft 
and Textile Design Workshop - a creative and restorative 
space to facilitate new forms of knowledge making which 
focused on the fragile memories and stories of ex-residents. 
It involved retrieving culinary traditions and ‘disappearing’ 

moment. From the upper deck of these buses I witnessed 
the start of the gradual erasure of District Six. Memory of 
the elevated perspective inspired me to research archival 
aerial views of D6 and inspired this work. The inkless 
blind embossing offers a ready metaphor for absence 
and whitewash, in addition to a tactile spectre of a lost 
community. The title is a reference to a favourite photo 
by Ian Bruce Huntley featuring the graffiti “You are now in 
Fairyland”. The work can be read intentionally from both 
sides – and is signed on the verso of the print that speaks of 
subtler lingering traces of the vanished.

home crafts like embroidery, applique and sewing common 
to many households in District Six. The artwork, Pieces of 
Home was inspired by the collective drawings and stories of 
ex-residents who participated in the workshop. 

FAIRYLAND LOST

PIECES OF HOME
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Johan Verster     was born in 1961 Lichtenburg, North West, South Africa. Johan obtained his 
National Diploma Ceramic Design in 1984 at Tshwane University of Technology and B.Tech degree 
Ceramic Design (cum laude) in 1988 at the Central University of Technology Free State. He taught 
at C.U.T. from 1987 – 2009 and held the position as Programme head – Ceramic Design. Verster 
has exhibited extensively, both nationally and internationally.  Passionate about ceramic technology  
and studio ceramics he became involved with indigenous community development since 2002, value 
added technology and Indigenous Knowledge Systems became a niche focus area. He currently 
works at the ClayInk, Ceramic Design and Print Studio, Vaalwater Limpopo focusing on product 
development and production as a ceramic designer.

A toy “Top” used by children, specifically boys of the 1960’s 
to play with, was the inspiration for this work. The “Top“of 
spins the longest was the winner. The spinning action of the 
“Top” and whirlwind motion, typical of this work echoes the 
turmoil and disruption of lives cause by the announcement 
of the destruction of District Six.  The toy also becomes 

a vessel of the memories of childhood playground.  A 
small toy to hide in a pocket, that can be used again to 
spin memories back to life. The scoops of bulldozers are a 
reminder of containers of destruction of a community with 
social cohesion and unity. 11 Colour screen print, printed on 
Schoellerhammer paper.

WIND ME UP AND SPIN ME BACK TO LIFE

Janet Purcell van Graan     studied visual arts at the University of Stellenbosch and 
painting at Michaelis School of Fine Art, UCT. She is an intermittent artist, working full time in the 
Design department at CPUT, and also practices as an Integral Coach.

The two prints are a response to the inaccessible memorial 
cairn, now completely surrounded by a university residence 
and its importance unacknowledged. The painted red stones 
tied with string, left by a former resident were the point 

of departure for my work. I use watercolour, pencil, acrylic, 
gouache and ink as they lend themselves to layering, finding 
and losing both image and text. The prints are digital images.

ETCHING FOR THE MEMORIAL CAIRN
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Theo Paul Vorster     resides In Cape Town.  Theo started art classes at school and ended 
up enrolling for BA Graphic Design at the University of Stellenbosch with printmaking as majpor. He 
has been a fulltime artist since 1996. He originally focused on etching. In 2006 he commenced using 
Lino. He loves the three dimensional quality of carving into lino. The Lino block is cut and printed 
by hand using Fabriano paper. All prints are individually coloured by Theo with acrylic ink. When the 
print edition has been completed the lino block is painted in oil paint and sold. His works are well 
represented by different galleries in the Western Cape and Johannesburg.

Diane Victor     Born 1964, Diane is a South African artist and printmaker, known for her 
satirical and social commentary on contemporary South African politics. She received her BA Fine 
Arts Degree from the University of the Witwatersrand in Johannesburg, in1986. From 1990 to the 
present, Victor has lectured part-time, teaching drawing and printmaking at various South African 
institutions including the University of Pretoria, Wits Technikon, Pretoria Technikon, Open Window 
Academy, Vaal Triangle Technikon, the University of the Witwatersrand, Rhodes University and the 
University of Johannesburg.

The tools of destruction rust away as the human spirit 
revives. The poppies stand for remembrance and the 
swallows for returning.

‘Blackspot’ was a term used to describe areas of land 
belonging to and lived on by non white communities that 
the Apartheid government set out, to “clean up” by forced 
removals. The etching refers to a scene in Macbeth where 
the guilty queen ringing her hands in frustrated cleaning 
motions  demands, “out, dammed spot, out i say”.  The  

RECLAIMED

FORCED REMOVALS – SCRUBBING THE SPOT

black spots of history and the physiological spots of past 
actions cannot be easily removed or cleaned up- no matter 
how much scrubbing is involved, as lady Macbeth comes to 
understand .Forced removals  affected the lives of millions of 
south Africans during Apartheid, but sadly still continue today 
often in smaller, more intimate and less publicized situations.
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Donovan Ward     lives and works in Cape Town. He studied at the Ruth Prowse School 
of Art and studied sculpture at the Community Arts Project. Ward has presented several solo exhi-
bitions nationally and has participated in group shows internationally such as the Dakar Biennale in 
2002 and 2007 ‘Apartheid / the South African Mirror‘, at the Centre de Cultura Contemporània de 
Barcelona, in Spain and also ‘Uniform: South Africa’s New Clothes‘, at the Spanierman Modern, New 
York, USA. In 2015 Ward took part in a workshop that culminated in an exhibition titled In ‘Print/ In 
Focus‘ at the Michaelis Gallery, University of Cape Town. Ward’s work is included in private collec-
tions in South Africa, Holland, Britain, Germany, Italy, Australia, USA, Switzerland, the Earl of Spencer 
Collection, Annette and Peter Nobel Collection and Ellerman House Collection. Public collections 
include ESKOM and UNISA.

Manfred Zylla      Manfred was born in Germany in 1939. As a child he experienced the 
ravages and aftermath of World War II. Resident in South Africa since 1970, he became prominent 
as an artist highly critical of Apartheid in the 1980’s with a stream of hard-hitting drawings, prints and 
paintings. Zylla uses his art as a means to confront reality, as a tool for change. His steadfast principles 
and actions forced him to flee South Africa with his family in 1986, only to return seven years 
later in 1993. Zylla continues to work within a paradigm of social critique. His work comments on 
current issues including globalization, urbanization, climate change, exploitation of natural resources, 
alternative energy, and attitudes towards disability. He lives and works in both Cape Town, Soputh 
Africa, and Munich, Germany.

This artwork appears as an anachronism with its modern 
city and colonial era derived imagery. What it represents 
is a continuum between the past and present. It seeks to 
re-inscribe the layers of dispossession on the District 6 
landscape and people’s claim to the land and home. The 
earliest removals were the colonial era displacement of 
the indigenous people who once lived there a thousand 
years ago. This was followed by the Apartheid era removals 
when District 6 was declared a ‘white’ area and over 60 000 

people were forcibly relocated to the barren Cape Flats and 
their homes demolished by government bulldozers. Today 
the still largely undeveloped site with its weeds, overgrown 
and broken roads, rubble and its homeless dwellings speaks 
of these and ongoing violent acts of erasure and the 
irretrievable losses incurred. The slow pace of return to a 
community that can never be recovered is evidenced by the 
few homes that have been built thus far. 

THE RETURN

D6
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